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A Tribute – A Man Ahead of His Time
Professor Peter George Cull
MBE FMAA HonFIMI OStJ.

(1927 – 2012)

Dissection of the temporomandibular joint
(gouache, watercolour, coloured pencil and pencil)

Our Association has been most
fortunate that from its earliest
formation and throughout its
history it has been shaped and
served by some inspirational
characters - the likes
of
Audrey Arnott, Margaret McLarty,
Dorothy
Davison,
Dorothy
Barber, Joan Fairfax-Whiteside,
Gabriel Donald, Susan Robinson,
Freda Wadsworth and Patricia
Archer to whom we owe so much.
For those I haven’t mentioned, I
apologise, as their influence is
no less important. Undoubtedly
though, one individual more
than any who deserves special
recognition because of
his
pioneering vision, intellect and
creativity
is
that
of
Professor Peter George Cull,
MBE FMAA HonFIMI OStJ.,
or
affectionately
as
we
acknowledged him, the Guv’nor.
I feel extremely privileged to be
asked to write this tribute and
salute a great man who gave so
much of himself to others and
it is only fitting that this special
Newsletter edition has been
prepared to honour his memory.
Peter G. Cull – Portrait

Peter reading to his great-grandchildren

Peter passed away peacefully at
home on the 1st May 2012, after
being treated for cancer of the
prostate for four years, and early
in 2012 was
diagnosed with a
brain tumour, which he endured
with such courage and dignity.
The loss to all of us within the
Association was so palpable
and this was reflected in the
numerous tributes I received
as
Chairman
from
fellow
members who spoke so fondly
and gratefully for all he had
given them. Messages such as
“The kindest, most loveable and
talented man I have ever known.
His sense of humour and love of
the intrigue were riveting”, “The
most consistent and supportive
personality
encountered
in
my own journey”,
“A huge

Dissection of the orbits
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influence and ambassador for
our Association”, “His talent for
illustration is unsurpassed” and
“We shall not see the like of him
again” are fitting testimonies.
We can only imagine what a
sense of loss was felt by his
family, who were the centre of
his life. Everything Peter turned
his hand to, he did so with
brilliance and selflessness. He
was rightfully proud of all that
he achieved throughout his
career and wholly deserved all
the praise and recognition he
received, and he was the first to
acknowledge that this was only
possible with the support of his
wife Bettine, and their family.
Peter was born on the 25th
November 1927 at Feltham,
Middlesex. His mother, Elizabeth,
was among the first group of
nurses to be ‘State-Registered’
in England. His father, George,
was by trade a cabinet maker and
French polisher. Peter attended
Southville Primary and Longford
Senior Schools in Feltham. In
1940, at the age of thirteen,

he was awarded a scholarship
to study commercial art at
Twickenham School of Art and
Design. The School rules barred
students of his tender age from
drawing the nude figure; which he
maintained had been responsible
for his ‘rough and ready’ life
drawing style. Nevertheless, his
early art training was tough and
realistic - a true ‘trade’ education
which offered no diploma or
qualification, save a portfolio of
competently completed work.
At this time his daily routine was
to rise early for his paper round,
then dash off for the day’s work
at art school. In the afternoon
he went out to sell the evening
papers at the railway station,
and from there he would spend
the evening at the youth club
or dramatic society. He usually
managed to snatch a little sleep
before doing a stint as an Air
Raid Warden’s messenger and
was out most nights on his trusty
bicycle plus steel helmet and
gas-mask, acting as a link in the
communications chain when
telephone lines were destroyed.

Finally he would get back to bed,
but only until the time the alarm
started the whole cycle off again.
In 1944 came the news that his
father had died in active service
with the army in India and Peter
relinquished his art studies
in favour of earning a living.
Peter left school at the age
of seventeen and obtained
his first job as a junior artist
in an advertising agency. He
changed jobs three times
during the first year with salaries
ranging from the heady heights
of £1.50 to £2.00 a week.
On his 18th birthday in 1945 he
received his National Service
‘calling-up papers’ and after
much pondering on the part
of the selection board, he was
offered the choice of joining the
Royal Electrical & Mechanical
Engineers as a draughtsman, or
the Royal Education Corps as an
instructor in art. Aware that the
latter would add three stripes to
his sleeve he chose the latter, but
when his posting came through
he found himself listed as a
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nurse in the Royal Army Medical
Corps, with the recommendation
that “he could be useful as a
hospital signwriter”. After training
at Aldershot, he was posted for
three years to a military hospital
in Malta. He was ultimately
elevated to the rank of corporal.
Dr Robert Ollerenshaw, who
later was to become Director of
Medical Illustration at Manchester
Royal Infirmary, was in the same
Corps. A lifelong friendship
developed.
They
become
known in the medical illustration
world as ‘the colonel and the
corporal’. It was while working
at the military hospital in Malta
that Peter was asked to make
sketches in the operating theatre
of a new surgical procedure and
he threw all his commercial skills
into the finished drawings. This
little touch of fate fired up an allconsuming interest in medical

illustration which was to remain
for the whole of his working life.
On his demobilisation in 1948,
he visited various established
medical artists looking for a
job; they were all discouraging.
One eminent lady told him to
abandon his ambition for three
reasons. Firstly, he did not
have the necessary academic
background.
Secondly,
he
lacked the artistic talent and
ability. Thirdly, medical art was
an unsuitable occupation for a
man since it involved observing
and drawing ‘intimate subjects’.
Eventually a local GP for whom
he prepared some waitingroom
posters
on
breastfeeding, provided him with a
letter of introduction to Sylvia
Treadgold at the Department
of Medical Illustration, Guy’s

Hospital, who he regarded as
his ‘master’. Fortunately for
him, she had given notice to a
junior artist, so Peter filled the
place. It was under her tuition
that he learned the elements of
his future profession. She was
a superb but unconventional
illustrator,
determined
to
broaden the horizons of medical
illustration, especially in the
education fields. She broke the
mould, experimenting with the
use of ‘commercial’ graphics,
cartoons etc., and the ‘new’
media such as slides, film,
teaching exhibitions, including
the earliest attempts at closed
circuit in medicine. Her guidance
had a profound effect on his
subsequent career development.
After two years training at
Guy’s Hospital he became the
first full-time medical artist at

the Hospital for Sick Children,
Great Ormond Street in 1950.
This was considered to be a
‘Senior Staff’ appointment which
required an interview by the
whole Board of Governors, all
twenty-five of them: a daunting
experience. In those days a staff
appointment at an institution of
such reputation was considered
to be an ‘honour’ and thus the
salary was commensurately
low, some £500 per annum.
Still, that was a step up from the
£265 per annum paid by Guy’s.

The cardinal signs of inflammation
(coloured paper, coloured pencil and pencil)

In 1949 a group of established
medical artists, Dorothy Davison,
Audrey
Arnott,
Margaret
McLarty,
Clifford
Shepley,
Zita Stead Blackburn and
Dr David Thompsett (Chief
Prosector at the Royal College
of Surgeons of England and the
Association’s first Chairman from
1949 until 1951) and Dorothy
Barber met together in Oxford
and established the Medical
Artists’ Association of Great
Britain in order to set professional
standards and act as a qualifying
body for new entrants to the field.
Peter submitted for examination
and presentation of his portfolio
to the President of the Royal
College of Surgeons and two
other eminent surgical knights
plus
three
long-established
medical artists and was granted a
Diploma of Membership in 1951.

Dissection of the ovary and fallopian tube
(gouache, watercolour, coloured pencil and pencil)

It was whilst working at
Great Ormond Street that Peter
first met the famous Home
Office Pathologist, Professor
Francis Camps with whom he
later collaborated on a number
of his more notorious cases,
such as the John Christie 10,
Rillington Place and Emmet
Dunne murders.
In addition
to producing pictorial autopsy
records and lecture support
materials, he also created special
pictorial aids for juries and court
personnel, explaining complex

Illustration showing the organs of hearing and the cerebellum
(gouache, watercolour, coloured pencil and pencil)

medical evidence. This work
was largely unpaid but good for
professional recognition. Peter
and Francis remained friends and
colleagues until Francis’ death.
During his years at Great
Ormond Street Peter’s salary
was never increased, thus the
lure of an extra £100 a year plus
the challenge of starting another
Department of Medical Art from
scratch took him, in 1954, to the
Royal Marsden Hospital, world
renowned in cancer research
and treatment. It was here that
he illustrated many new surgical
techniques performed by Ronald
Raven, including that of laryngopharyngectomy
with
block
dissection of the neck. In addition
to providing all the usual services,
he attempted here to develop
a facial prosthesis service,
providing patients with flexible,
life-like plastic pieces to mask
the effects of facial malignancies
and their treatments. Research
and experimental work was
carried out in Bettine and
Peter’s little flat in Dulwich,
baking plastic-filled moulds in
the domestic gas oven at night.
It was not a successful venture
largely because patients found
the attachment and management

of the prostheses too complex.
In 1956 Peter was offered an
appointment as Medical Artist,
Head of Medical Photography
and Curator of the Pathology
Museum at Makerere College
Medical School, in the University
of Kampala, Uganda. His family
travelled to Uganda on the
British-India line S.S Kenya
via the Cape route, finishing
with a two-day journey by train
from Mombasa to Kampala.
This was one of the most
exciting periods of his career.
In addition to his traditional
work in human medicine and
especially the development of
new educational methods in
this newly-established medical
school, he also ventured into the
world of zoology that involved
assisting in studies of the
mountain gorillas living in the
bamboo forests on the slopes of
extinct volcanoes on the Uganda/
Congo border. This entailed
recording autopsies on animals
killed by poachers or disease.
His aim to establish a museum
collection of venomous snakes
to assist in species identification
as an aid to snake-bite treatment,
led to a near-fatal
venom-

induced illness through his own
carelessness in the preparation
of a specimen of a Gaboon viper.
Five years later, in 1961 Peter
began to seek employment
back in Britain but finding a job
in his restricted field, and one
of acceptable status, was more
difficult than when he started his
career. However, once again fate
lent a hand. He first met
Denis Ellison Nash in the
operating theatre at Great
Ormond Street where Denis
was a Surgical Registrar. In the
intervening years he had risen fast
through the surgical hierarchies,
and a circular letter to all the
major medical establishments
seeking employment brought
an
interesting
reply
from
Denis Nash who by this
time had become Dean of
St
Bartholomew’s
Hospital
Medical College. Peter was
appointed as Medical Artist to that
august and historic institution.
He renewed his acquaintance
with the Head of the Department
of Medical Photography, Norman
K. Harrison and for the first time
met David Tredinnick, Norman’s
assistant.
After
Norman’s
retirement in 1964, Peter and
David became Joint Heads
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of the Department of Medical
Illustration and he remained
working there until his official
retirement at the age of sixty-six.
In the early days at Bart’s his
work followed the traditional
pattern - surgery, anatomy,
pathology etc. but slowly over
the years the pattern changed,
reflecting advances in illustrative
and medical technology and a
growing awareness of the value
of the new communication and
audiovisual media in education
and training. In 1967, concern
was growing in certain academic
departments over the everexpanding curriculum, stretched
resources and their diminishing
capacity to deliver undergraduate
education
of
acceptable
quality.
It was suggested that
much of the formal teaching
be abandoned in favour of
delivering factual information via
self-instruction while academic
staff devoted more time to

small-group seminars. Although
this did not meet with universal
approval, it was vigorously taken
up by some departments. As
a result of growing interest and
demand in this field, the Medical
School invited him to move
away from ‘mainstream’ medical
illustration in order to establish a
special undergraduate learning
facility
containing
a
selfinstruction laboratory, tutorial
accommodation and a resources
production unit, for making
and marketing programmes in
tape-slide and video. As the
department expanded and the
administrative
responsibilities
increased Peter found himself so
busy running it that it left very little
time to sit at the drawing board
and produce his artwork, which
was still so important to him. I
will touch on this subject again.
During the 60s and 70s it became
apparent that the professions
of Medical Art and Medical
Photography needed to integrate,

especially since television and
video-recording
technologies
were advancing fast. Peter
proposed the establishment
of a new professional body
aimed at all those engaged in
the illustrative crafts applied
to medicine and the biological
sciences. It took much hard
work and political persuasion
to achieve this end and with
the support of like-minded
Gabriel Donald, the Institute of
Medical and Biological Illustration
was finally established in 1968.
Peter was its first Honorary
Secretary and in later years
served for two terms of office as
its Chairman. Later he was made
an Honorary Fellow, awarded the
Harrison Gold Medal for services
to the profession and he initiated
the involvement of the Royal
College of General Practitioners
as Patrons to the Institute.
In 1990 Peter was offered
the opportunity to become
more involved in the college
curriculum for medical students.
A new department was founded
within the newly purpose-built
four-storey Robin Brook Centre
and he became a member of the
Department of Informatics and
Clinical Skills, but he retained his
Directorship of Education and
Medical Illustration Services.
This centre incorporated lecture
theatres and seminar rooms,
facilities for self-directed learning,
computer
and
information
services, a student library and
personal study area. The jewel
in the crown was a revolutionary
clinical
skills
laboratory
equipped with the latest medical
mannequins to assist in learning
the techniques of clinical
examination, and its own band of
‘trained’ simulated patients who
provided the ‘raw material’ for
developing consultation skills.
This was all underpinned by a
rapidly-expanding department
for
medical
educational

which was given charitable
status in 1998. He served on the
Education Committee, and was
also its Chairman and a Member
of the Examination Board and he
continued to serve as its external
examiner
for
dissertations
well into his retirement. He
singlehandedly
drafted
the
Articles of Association and
Rules and Bye-Laws when the
Association became a Company
limited by guarantee in 1990 no mean task and one that the
majority of us would have shied
away from. In the same year he
was instrumental in bringing
about the Registration of Medical
Illustrators and in collaboration
with Sir Francis Avery Jones he
helped secure the patronage
of the Worshipful Company
of Barber-Surgeons, which is
the jewel in the Association’s
crown.
His
association
with the Company, and in
particular his relationship with
Sir Francis, brought him immense
satisfaction and he valued
the friendship that ensued.

Annual Dinner portrait – ‘Off duty’

research and development. This
demonstrates how much the
scope of his work and interests
had broadened as a result of ideas
which had, no doubt, germinated
at Makerere College, Uganda.
When Peter started work at
Bart’s he was given desk space
in the Department of Anatomy’s
dissecting room where, for four
days a week, his only companions
were six silent cadavers. It was
an isolated, cold and lonely
existence. He was supported
and encouraged by Professor
A. J. E. Cave who infected him
with a passionate interest in
anatomical illustration which
grew into a ‘personal indulgence’
over the succeeding thirty years.

He had achieved so much by
the time he retired, handing over
the responsibility of running the
combined departments to Deputy
Director, Cedric Gilson, Medical
Photographer,
with
Senior
Medical Artist and former MAA
student, Cathy Clench, in charge
of the Medical Art Services.
Peter served on the Executive
Council of the Association
continuously since 1961 and
was Chairman of the Association
on three occasions. He was
active in helping to organise
and establish its postgraduate
training programme in Medical
Art in 1962, now a foundation
in its own right as the Medical
Artists’ Education Trust and

I had the good fortune, like
many other fellow colleagues,
to sit on Council during Peter’s
spells as Chairman and learnt so
much from the manner in which
he conducted the meetings.
Typically he chaired these
sessions with wise counsel and
fairness. Whenever an impasse
was met he always succeeded
through
skilful
reasoning,
honed by years of well-founded
experience, and universally got
the committee to agree on any
contentious issues and leaving
one with the feeling you had
formulated the idea yourself.
Space does not allow me to
list all of Peter’s achievements,
publications and journal articles
of which there were many, but
here are a few of the Honours
and
Distinctions
bestowed
on him that deserve mention:

remained the bedrock of his
beliefs throughout his career,
but he opened our eyes to new
horizons in the multidisciplinary
field of medical illustration. Where
he led everyone else followed.

Progressive dissection of the hands
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The Ellison Nash Award for
contributions to the National
Health
Service
(City
and
Hackney Health District) 1976.
Honorary Fellowship, Institute
of Medical and Biological
Illustration 1984.
Pask Certificate of Honour,
Association of Anaesthetists of
Great Britain 1986.
Harrison Gold Medal for services
to Medical Illustration 1990.
Officer of the Order of St John
1990.
Admitted as a Freeman of the
Worshipful Company of BarberSurgeons 1990.
Member of the Order of the
British Empire, for services to
medicine, New Years Honours
1991 and in the same year both
he and his wife Bettine were
granted the Freedom of the City
of London.
In 1991 he was also made
Professor of Medical Art within
the Faculty of Human Anatomy

and Morphology in the University
of London, a chair which was
made Emeritus on his retirement.
This latter is a somewhat rare
honour since it was and remains
the only chair in medical art in
Europe. It is perhaps even more
remarkable when you consider
that he has no academic
qualifications whatsoever, not
even an ‘O’ Level, and if I may
remind you, he was told on the
outset of his career he hadn’t the
talent and ability.
In 1997 Peter was admitted
as
a
Liveryman
of
the
Barber-Surgeons
Company.
There can be no doubt, and
it is a view universally shared,
that Peter more than any other
medical artist of his generation
took the profession by the hand
and through his pioneering
vision and insatiable appetite to
embrace the new technologies,
he demonstrated that medical
artists could be more than just
recordists and broadened our
palette as educationalists. He
always valued the traditional
aspects of medical art, and they

I have touched on the many
professional achievements Peter
amassed during his career but I
would also like to acknowledge
his virtues of patience, tolerance
and commitment which endeared
us so much to him. So many of
us are indebted to him for the
support he provided, whether
as a tutor, boss or simply a
professional colleague of the
same Association. He was seen
by so many of us as a father figure,
great-uncle, supportive brother
or simply a damn good friend.
If anything was bothering you
he always found the right words
to help you find the answers
for yourself. He always had a
great knack of making you feel
special and important and took
a genuine interest in your career.
He would always look out for
you in a selfless manner. With his
finger on the button he was often
the first to know when medical
art vacancies became available
and would ‘tip you the nod’ and
advise you in your application
to help secure the post. His
wisdom
was
compounded
by a great sense of humour.
I am left in no doubt that he
achieved so much because he
did not provoke antagonism.
His
charm,
self-effacement
and
enthusiasm
dispelled
opposition. He engaged with
others as equals, be they
professor or hospital porter,
making each feel comfortable
in his company knowing that
he was genuinely interested in
all that they would have to say.
I also witnessed his skill in
managing his staff. He never

‘Cull-inary Art’ – Autumn harvest
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wished to see anyone lose
face, even if they had brought
problems on themselves, and
would always give them a chance
to redeem themselves. The same
can be said when he would
have to stand firm and defend
policies he strongly believed in.
Even in triumphant negotiations
he would ensure his opponents
were left with their pride intact…
a sign of a true gentleman.
Watching him perform as a
Chairman (and I mean ‘perform’)
was a real pleasure to witness.
I’m sure those earlier days in the
dramatic society stood him in good
stead and attending the Players’
Theatre in London, which he and
Bettine often frequented, taught
him much about presentation
and timing. He always made it
look so effortless, something
we all admired and knew we’d
never achieve with the same
degree of aplomb. Like any true

professional he would go to great
lengths to prepare his material
thoroughly so his presentations
were
delivered
seamlessly.
He was something of a raconteur
and it was always a treat when
he would deliver his Chairman’s
Speech at our Annual Dinners.
It became something that
you looked forward to, as you
knew you were in for some
witty entertainment and fine
observations. It was up there like
the annual dose of a Christmas
Special of Morecambe and Wise.
One memorable performance he
gave, though on this occasion
not in an official capacity but as
a guest of the Chairman, Keith
Harrison and Association was at
our 47th Annual Dinner at Hassop
Hall Hotel Bakewell, Derbyshire in
1996 when he delivered the reply
on behalf of our guests. At this
time, the government had made
the decision that cattle affected

with BSE had to be culled, and
although he did not wish to seem
flippant or insensitive to the crisis
he was able to use the headline
of the day to his advantage.
I should add that earlier in the
day he had given a lecture on
the subject of ‘An Overview of
Medical Illustration, Towards a
New Synthesis’ and this was
from a man who had only recently
retired and was still showing us
the way forward. He remarked
that he felt assured and confident
that he must have been doing
things correctly professionally
and questioned whether it was
somewhat premature that he
had retired as he was constantly
hearing on the news and reading
in the papers comments such
as - The government insist that
“Cull is the only answer” and
“Cull… the way forward”! His
script was hilarious and would
have been the envy of many a
good comedian and it had us in

given them total exclusivity?
He continued to indulge in
anatomical illustration when he
retired but the lack of facilities for
research made this increasingly
difficult and eventually he turned
to painting another of his life’s
loves, food, perhaps because
it offered similar challenges in
the representation of detail,
colour and texture. As a result
he created a sizeable and
imaginative archive of what
he referred to ‘Cull-inary’ art.

‘Cull-inary Art’ - Fried breakfast
(gouache, watercolour, coloured pencil and pencil)

stitches. Few have ever matched
his distinctive style of delivery,
as he set the benchmark so high
that he is a hard act to follow.
During my early teaching days
when I taught scientific and
medical illustration at Middlesex
University, alongside my former
tutor Keith Pickard and whom I
later succeeded on his retirement,
I was able to persuade Peter to
offer his knowledge in the subject
to become an External Examiner
for the BA(Hons) course in
1990. Fortunately he agreed to
the great delight and benefit
of staff and students alike. As
with everything he handled,
he did so with such fairness
and consistency. The students
always found his assessments
so helpful and constructive and
were stimulated by his positive
and encouraging comments.
You could say Peter had a vested
interest in the students’ welfare as
many of them went on to further
their education by enrolling on
the Association’s postgraduate
training programme in medical art.
Despite Peter’s wide interests in
medical education and scientific
communication in general, he

was steadfast in his devotion
to pure traditional medical art.
Of course he was fascinated by
the technicalities of achieving
the detail, colours and textures
that abound in the structures of
the human body but perhaps
he loved best the challenge of
passing on knowledge to others
by creating pictures of ‘what is
known’ rather than ‘what can
be seen’. His distinctive use of
pencil, pencil crayon, watercolour
and gouache was his trademark
and many of his paintings have
been etched in our memory
because they have been so
widely reproduced and admired.
The ‘Dissection of the Orbits’
is a classic painting and a fine
example of the use of humour in
medicine, whilst simultaneously
imparting sound clinical facts is
the very creative ‘Cardinal Signs
of Inflammation’. Considering
most of his anatomical artworks
were prepared not for a client,
but for his own personal pursuit
and completed in his own time,
it leaves most of us full-time
freelancers embarrassed that he
amassed so much and to such
a high standard of excellence…
consider what more he could
have produced if he had

In more recent times Peter
turned to a mix of landscape
and wildlife, still concentrating
on detail, and he enjoyed
the opportunity to share his
knowledge and skills with others;
every week conducting an art
class for “older people”, many
of whom were younger than he.
Some of our younger members
didn’t have the opportunity of
meeting Peter but will have heard
of his legacy and seen evidence
of his masterly art. His influence
lives on in all of us who were
inspired by him, which we in
continuity will pass on to future
generations of medical artists.
Earlier this year the Association
organised an exhibition of
Peter’s anatomical artworks
entitled
‘Draughtsmanship
Dissected – The Genius of
Peter G. Cull’ at the Royal
College of Physicians from the
14th January – 12th April 2013.
This was largely attributed to the
hard work of our current Chairman,
Philip Ball in collaboration with
Cedric Gilson and to a lesser
extent myself. Collectively we are
grateful to the RCP, particularly
Patrick Cadigan (RCP Registrar),
Linda Luxan (RCP Treasurer) and
Emma Shepley (Curator) and her
colleagues for kindly providing us
with the opportunity to fulfil our

The Peter G. Cull Medal,
commissioned by Mrs Bettine Cull

wishes that Peter’s stunning
work could be displayed in
such prestigious surroundings
for members of the College
and the general public to view.
The Private View on the 22nd
January was well attended,
despite
the
cold
wintry
conditions which caused travel
disruptions. Philip welcomed
the
Association’s
special
guests Bettine Cull and her
sons, Graham and Stephen,
Members and Fellows of the
RCP,
representatives
from
the Worshipful Company of
Barber-Surgeons,
Association
members and invited guests.
Our

thanks

should

also

be

extended to Cedric Gilson who
organised that a selection of
Peter’s anatomical artworks
which were displayed at the RCP,
were viewed again at the William
Harvey Day in the Great Hall at
St. Bartholomew’s Hospital on
the 16th October 2013. It was
very fitting that they should
be on display in the institution
which Peter served so loyally.
In acknowledging the importance
both the MAA and IMI played in
Peter’s life, his widow, Bettine,
kindly arranged earlier this year
that ten handcrafted sterling
silver medals be struck in his
honour and divided between
the two organisations so that
they could be presented in his
memory to an individual who
has advanced and raised the
standards of medical illustration
and education. The first IMI
recipient, Geoff Gilbert, the
Institute’s Honorary Treasurer,
was presented with his medal
at their Annual Conference in
September 2013. The first MAA
recipient will be awarded at our
Annual Conference at Guy’s
Hospital in April 2014. It will be
the privilege of our Chairman,

Philip Ball, to decide who should
be suitably awarded. Successive
medals will be awarded by the
incumbent Chairman at that time.
In writing this tribute I would
like to acknowledge my grateful
thanks to Graham Cull, Peter’s
eldest son, for allowing me
to ‘lift’ extracts from his own
personal obituary to his father. I
was also aided with the wealth
of material the late Dr. Patricia
Archer had carefully documented
in her Ph.D. thesis ‘A History of
the Medical Artists’ Association
of Great Britain 1949 – 1997’.
Whenever I rang Peter in his
retirement he would always
end the call by saying “Cheerio
cocker, good to hear from
you”. Well I shall conclude by
saying, “Bless you cocker…
you made a real difference!”
Philip Wilson - (Past Chairman),
MAA Archivist
December 2013
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Want to join the Association
or have other queries?
Contact: Anne Wadmore BA (Hons) MMAA RMIP
Honorary Secretary MAA
Medical Illustration UK Ltd
4 The Lanchesters, 162-168 Fulham Palace Road,
London, W6 9ER.
020 8741 4132 (t)
07849893614 (mob)
wadmores@googlemail.com
Education course enquiries
Catherine Sulzmann MMAA, RMIP
Tel: 01225 310540

Website: www.maa.org.uk
www.maet.org.uk

