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Revealed: the man who may have sunk the Mary Rose.
Forensic science recreates head from skull in wreck found with
bosun’s whistle
1545, in a battle with the French so close
to land that Henry himself, on a tower at
Southsea castle, saw the destruction of
the ship named in honour of his favourite
sister.
There are many theories about why the
ship sank, but evidence from the wreck
itself suggests the ship put about with its
gunports open, was hit by a wave that
poured in so fast the ship sank like a
stone. Ensuring that the gunports were
closed would have been the bosun’s job.
The Mary Rose settled deep into the silty
bed of the Solent, which preserved
thousands of artefacts in excellent
Richard Willis's painting of Henry VIII's flagship,

condition.
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The reconstructed face of the Bosun from the wreck
by Richard Neave and Denise Smith

Recontruction of the Gunner by Richard Neave and Denise Smith

The bosun’s skull was typical of the preservation that made the
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contents of the wreck a widow into everyday Tudor life: the
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condition than most of the modern forensic specimens the

with his knuckles to try to clear his vision.”

police bring to me. Lots of character, it was a pleasure to work
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television in 1982, watched by millions across the world, after
Bone experts have analysed the skeleton and teeth, and
concluded the bosun was in the late 30s or early 40s, had done
hard manual labour earlier in life and then had an easier time,
backing up the view that this was a sailor who rose through the
ranks.

The teeth revealed that he came from southwest

England – unlike, historians have recently suggested, crew who
may

have

been

press-ganged

prisoners

of

war

or

months of work by volunteer divers, including Prince Charles.
The timbers have been undergoing preservation work ever since
at Portsmouth Historic Dockyard, where a new heritage
lottery-backed museum – scheduled to open in 2012 – is being
created to unite ship and contents again.
The exhibition in Croydon included longbows and swords, mail

Mediterranean mercenaries.

coats, gold and silver belonging to the officers, wool socks and

Neave builds up the heads from his extensive database on the

combs and manicure set.

relationship between skull, muscles and features. Details of the
bosun’s skin, hair and eyes are conjecture, based on research
on Tudor styles, and his outdoor life. His eyes were created by

evidence of the everyday life on board, including cooking pots,

Maev Kennedy
Courtesy of The Guardian

Medical & Forensic Art MSc student’s at the University of Dundee
complete first year.
Semester two allows for specialisation
into the student’s chosen field of medical
or forensic art. The medical artists study
two medical art modules, ‘Anatomy and
Pathology’ and ‘Surgery’, where they
learn to use a variety of media, both
traditional as well as digital, and apply this
to the depiction of anatomy, pathology
and surgery. The University has good
links with Ninewells, the local teaching
hospital where students have the
opportunity to observe surgery. The
forensic artists study two specialist
modules, ‘Depiction of the Living’ and
‘Depiction of the Dead’, where they study
such subjects as Age Progression,
Composite Imaging, Facial Reconstruction and Post Mortem Depiction. All
students also study a module in Medicolegal ethics through a series of lectures
and debates.
First year students Sarah Shrimpton and Nigel Cockerton
getting to grips with reconstruction

The University of Dundee launched two
new MSc courses in September of 2007.
The first year of students have now
graduated and a third intake begun. The
Medical Art MSc is the only course of its
kind in the UK while the Forensic Art MSc
is the first of its kind in the world.
Designed to attract candidates from both
the arts and sciences, these programs
are truly unique in nature.
The Centre for Forensic and Medical Art
has been formed from a dynamic
collaboration between the College of Life
Sciences and the Duncan of Jordanstone
College of Art and Design. Being a joint
faculty collaboration, the centre is well
placed to benefit from the expertise and
facilities of both schools. These include
state of the art technologies such as 3D
laser scanners and virtual sculpture
software, as well as tuition from pratising
artists,
anatomists
and
forensic
anthropologists, all of whom are highly
respected in their fields.

Course Overview
The MSc in Forensic or Medical Art is a
professional masters programme where
students study a number of shared
modules as well as those designed
specifically for their specialisation. This
MSc aims to produce professionals who
can work at the leading edge of the
genres and will provide a supportive
environment to nurture innovative and
creative ideas whilst working closely with
the UK police force and the MAA
(Medical Artists’ Association).
Both MSc courses are delivered over one
year. This is broken down into three
four-month semesters of two taught and
one research. Semester one aims to give
all the students a strong foundation in the
essential areas of anatomy, life art,
contemporary media and research
methodologies. Knowledge gained in the
study of anatomy from cadavers will be
applied to the depiction of the human
form in life art classes.

Semester three allows for students to
undertake their own research project
either at the University or on placement.
Learning and Assessment
Upon successful completion of these first
two semesters, students are qualified to
receive a Postgraduate Diploma in

Lauren Curran, first year student beginning
a reconstruction

in Forensic or Medical Art. However, it is expected that the
majority will go on to complete a research dissertation project
and acquire the MSc in Forensic Art or Medical Art. The range
of dissertation possibilities is staggering and students are
encouraged to be as creative and novel in their choice of topic
as possible. Dissertations are assessed by a group of
University staff representing various disciplines from the arts
and sciences. Students exhibit their dissertation artwork
(which is supplemented by a written thesis) with the Master’s
Show that is hosted by the Duncan of Jordanstone College of
Art. External examiners attend the show to review the
assessments of the visual component. Naturally they also
check the assessments of the written component.
Given the unique nature of these degrees, and their
comprehensive nature, it is believed that a significant
contribution to their respective disciplines will be ultimately
achieved. Both fields will benefit from a cadre of highly skilled,
educated practitioners in both practice and research. This is
something that will not only increase the validity of the fields,
but will allow for and encourage further developments within
these dsciplines.
Caroline Needham

MAA Subs Due
Amanda Williams Honorary Treasurer, will
be sending out MAA membership invoices
for the 2010 subs on 1st December. So
please look out for it and take advantage
of the early payment discount of £5.
If you don’t receive either an e-mail or
postal communication from Amanda,
please could you let her know by email at
aw.medart@btinternet.com
or
by
telephone (number available in the MAA
contact booklet).

To Apply
Applicants require:
1) a 2.i (or equivalent) or higher in an art degree.
2) a 2.i (or equivalent) or higher in an appropriate medical
science degree*
All applicants will need to provide an appropriate portfolio of
artwork and be able to demonstrate a high standard of English.
Applicants with other qualifications or relevant experience will
also be considered. * (eg: anatomy, anthropology, archaeology,
dentistry, biology, forensic science, genetics, medicine,
sociology).
To apply online please go to: https://pgapp.ukpass.ac.uk/ukpasspgapp/login.jsp?institution=D65&course=37295&source=www.dundee.ac.uk

For further information please see:
http://www.dundee.ac.uk/postgraduate/courses/medical_art_msc.htm
http://www.dundee.ac.uk/postgraduate/courses/forensic_art_msc.htm
http://imaging.dundee.ac.uk/main/forensic-art/20060712144507/227.html

Or contact: Caroline Needham at:Tel: +44 (0) 1382 388352
Email: c.d.needham@dundee.ac.uk

New students for Dundee
and the MAET
Dundee University’s MSc in Medical Art
course welcomes seven new students,
they are:
Amina Khan, Natalie Pearson,
Laurie Ballantyne, Rhodri Walters,
Mark Roughley, Arusha Ibrahim
and our own Matt Briggs (part time).
The MAET are also pleased to welcome six
new students onto the postgraduate
diploma course, they are:
Mrs Helen Day, Dr Mekhola Mallik,
Miss Helen Parker, Mrs Sarah Stenner,
Miss Janice Tendall, Miss Dilsan Yilmaz.

A medical artist illustrates a street piano in the Soho
Since qualifying with the MAA in 2005
following my anatomy degree and
teaching career, I have been working full
time as a freelance medical illustrator
coupled with occasional anatomy
teaching and educational projects.
In June 2009, I was offered the
opportunity to illustrate one of 30 pianos
that would be put on the streets of
London for anyone to play as part of the
‘Play Me I’m Yours’ Street Piano project.
I have been inspired by anatomical street
graffiti ever since I saw a heart sprayed
on a dilapidated wall in Rio in 2006.
Since then, I have followed anatomical
graffiti from around the world.
The appeal of street anatomy to me is
that it’s bringing anatomy out of the
textbooks of the academics and putting
them on the streets for anyone to own
and relate to in their own way.
To reflect what had inspired me to do
street art, I decided to represent the
heart. I made a few different stylised
stencils and armed with various spray
paints set to work transforming the
piano.

Emily’s piano on the streets of Soho

Watching people interacting with the
piano was fascinating, I thought it would
be vandalised within 24 hours, but quite
the opposite. People seemed to cherish
this new addition to their world for the 3
weeks. And I’d like to think some had a
little think about anatomy along the way!
http://www.streetpianos.com/london200
9/pianos/soho-square
Emily Evans
medicalartist.info

Opening night

What’s your favourite artwork to date?
John Everett Millais’ ‘Ophelia’ and of my own work, ‘Bacteria
drawing’ which is a piece I made with members of the public
in Lisbon in May 2009.
Where do you find your inspiration?
The lab, the DR, medical museums and from my fellow
artists.
Do you prefer traditional or computer generated art?
I admire both but am completely lacking in any ability in the
latter. Show me something and I can draw it for you - but only
with a pencil.
Are you Mac or PC?
Mac, Mac, Mac!
Have you ever exhibited your work?
I have had an exhibition recently in Lisbon as part of my
residency with the Gulbenkian Institute of Science. My last
solo show was at the Hunterian Museum at the RCSEng at
the end of 2008.
Who are you?
I am an artist/researcher. I am very honoured to have recently
become a member of the MAA.
What’s your background?
I am a North Londoner. All I ever wanted was to be an artist.
During my degree I began drawing in the dissection room at
Norfolk & Norwich hospital and never looked back.
Where are you based?
In East London. I have lived in Bethnal Green for 7 years.
What’s your art background?
I have an eclectic mix! My degree was in Graphic Design
where I studied drawing and animation. My MA is in Fine Art
and Painting and my PhD is in drawing.
Where did you study?
Norwich School of Art, City & Guilds of London Art School
and Sheffield Hallam University. I also took my certificate in
Anatomy for Artists at UCL.
What’s your speciality?
Drawing.

Delineation 4 - Mr Jeffs

Delineation 48 - Histology

'Delineation 4 - Mr Jeffs' and 'Delineation 48 - Histology' are both 29.7cm x 42
cm and form part of my PhD ‘Delineating Disease: a system for investigating
Fibrodysplasia Ossificans Progressiva’. The first depicts Mr Jeffs’ skeleton which
is on display at The Hunterian Museum at the RCSEng and the second is a
drawing made using a microscope to look at bone formation taken from
connective tissue of a donor with FOP

Do you have a claim to fame?
Not yet!
If you could invite five people to a dinner party who would
they be?
Charles Darwin, David Niven, Oliver Reed,
George Bernard Shaw, and Richard Burton.
What’s your favourite food?
Greek salad

'Platelets adhering to aortic endothelium' is a pencil drawing 152cm x 306cm

What’s your favourite drink?
Caipirinha

61st MAA Conference
16th April 2010

The MacRae Gallery, Royal College of Surgeons of England,
35-42 Lincoln's Inn Fields, London WC2A 3PE

Provisional programme:
MAA AGM.
Tour of RCS library and archives.
Introduction to the use of 3D applications in the field of Medical Art
by Matt Briggs.
Facial Aging and Recognition
by Auriole Prince.
Plus more!
Followed by an informal dinner at Coopers Restaurant,
49a Lincoln Inn Fields, London, WC2A 3PF.

Review
For those who may not have
come across it yet and who may
be disenchanted by the endless
hype devoted to pseudo-art,
there is an antidote. “The
Jackdaw – Independent Views on
the Visual Arts” is a slim, bi-monthly, unglossy periodical that
carries no advertising other than for a few galleries. What it
lacks in size and colour printing though, it makes up for in
punch, common sense and sheer enjoyment – and it has a
growing number of followers and correspondents who
welcome its free speaking. It might in fact be described as the
‘Private Eye’ for the visual arts…and it can be quite rude – to
those who “have it coming”.
The Jackdaw is published six times a year for an annual
subscription of £40 in Britain, £45 in Europe, $80 in North
America and £50 elsewhere. It is obtainable by cheque from:
Jackdaw Newsletters Ltd., 93 Clissold Cresent, London, N16
9AS. Internet: www.thejackdaw.co.uk . (And no, I do not have
shares in it).
And whilst we are spilling the beans on the art world
manipulators, have you tried these two fairly recent books
yet?: “The Eclipse of Art. Tackling the Crisis in Art Today”, by
Julian Spalding, Pestel Publishing, 2003. Spalding was a
former director of the Glasgow Museums and Galleries and a
founder of the Ruskin Gallery amongst others. He talks great
good sense, though the light he sees gathering around the
edge of his eclipse has yet to dispel it six years later. (Too
many vested interests).

“The $12 Million Stuffed Shark: The Curious Economics of
Contemporary Art and Auction Houses” by Don Thompson,
Aurum Press Ltd., 2008. Thompson is an economist,
professor of business and lecturer on art and his book is a real
eye opener. For instance a rough calculation based on his
figures would seem to indicate that only one in two hundred of
the 80,000 artists working in the epicentres of contemporary
art, New York and London, make an unsubsidised living at it,
as “mature, successful artists”. What the ratio would be
globally is anyone’s guess.
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Amanda Williams (Honorary Treasurer)
Angela Christie, Gillian Lee, Caroline Needham,
Pascale Pollier-Green, Auriole Prince, Denise Smith and
Philip Wilson (Chairman Elect).

Disclaimer
Whilst every effort is made by the Medical Artists’
Association to ensure that no inaccurate or misleading
data, opinion or statement appears in this newsletter, the
MAA wishes to make it clear that the data and opinions
published herein are the sole responsibility of the
contributor or advertiser concerned. Accordingly, the
MAA and the Editor accept no responsibility or liability
whatsoever for the consequences of any such inaccurate
or misleading data, opinion or statement.
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MAA Registered Office
2 Fauna Close
Brockley Hill
Stanmore
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Want to join the Association or have other queries?
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Honorary Secretary MAA
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Charing Cross Hospital, London W6 8RF
0208 846 7165
0208 846 1792
a.wadmore@migroup.co.uk
Education course enquiries
Gillian Oliver FMAA, RMIP
Tel: 01462 732 969
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