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MAA 68th Annual Conference
Charles Darwin House, London
21st April 2017

34 delegates congregated at Charles Darwin House, Roger Street,
London for the MAA’s 68th Annual Conference.
After our first speaker was unable to attend due to illness, Eleanor
saved the day, or rather morning, when she agreed at the last minute
to give a talk as well as performing an etching workshop. Eleanor is
always entertaining to listen to and it was a treat to hear about her
journey with wood carving and wax sculpture. She relayed the history
of wood carving over the centuries in her uniquely dry humour always
dropping in the odd anecdote of death and disease.

Similarly this wax ecorché created by Clemente Susini in 1802 titled
‘Tronco Masculino’ is incredibly accurate in its anatomical detail but
conveys intense expression as well.

Her talk on ‘Anatomical Expressionism’ was a fascinating journey
through the eyes of artists who approach their artwork, be it sculpture,
casting, carving or painting, from the enlightenment given by first-hand
anatomical experience of cadavers. Eleanor presented us with many
examples of how this experience has brought not only anatomical
accuracy but also emotion into the artwork, such as that seen in this
bronze casting of a hand created by Stanislav Szukalski in 1917, titled
‘Struggle’.

‘Tronco Masculino’ in wax by Clemente Susini

This approach described by Eleanor is particularly fascinating to those
of us who are more used to a scientific and clinical viewpoint, which
normally demands that artworks are conveyed in a very neutral and
passive style. It will certainly make us see such images and sculptures
in a new way, with some understanding of why they were created with
such emotion apparent in their form.
Following her talk, Eleanor treated us to a fascinating demonstration
of her etching and woodcut technique. Eleanor had kindly brought in
lots of interesting things for us to look at and handle while she worked
and the hour went far too quickly… plenty left for a future practical
workshop.
---------------------------------------------------Dr. Allan Sudlow, Head of Research Development, British Library
‘Drawing Conclusions’

‘Struggle’, bronze by Stanislav Szukalski

Dr Allen Sudlow joined us from the British Library just down the
road from where the conference was taking place, to talk about the
fascinating range of scientific and medical images held in the British
Library’s collections, which were the subject of an exhibition in 2014
called ‘Beautiful Science: Picturing Data, Inspiring Insight’. This
exhibition explored the work of scientists and statisticians through
the ages, focusing on the key themes of public health, weather and
evolution. Some well-known and not so well-known images were
presented to us and illustrated how the act of visualizing data can
affect how we see and interpret the world around us. One famous
example is John Snow’s cholera map of 1854 which by the simple
act of mapping individual cholera cases, allowed him to conclude the
disease was waterborne and then pinpoint the cause of the outbreak

to a single water pump in Broad Street, Soho, London and thereby
prevent further cases by simply removing the handle.

Dr Simon Hall, Doctor and Medical Artist
‘Cleft: An Arts Initiative’

Dr Sudlow’s talk also included a short video about the exhibition context
and importance of data visualization. Finally, he gave us a brief outline
of the British Library’s work and collections, and strongly encouraged
all of us to make good use of their online and onsite resources which
are available to the public just by getting a free Reader Pass. (https://
www.bl.uk/help/how-to-get-a-reader-pass)

It’s a tall order when your next speaker is so talented that they could
hardly decide between becoming a portrait painter or a doctor. With
these combined skills in mind, becoming an associate of the MAA
seems a natural progression for Dr Simon Hall who gave us a relaxed
and informative talk on his work with CLAPA (Cleft Lip & Palate
Association, www.clapa.com). Dealing with the stigma of cleft lips and
palate is a sensitive topic, and one that needs a certain amount of
creativity to try to break down stereotypes. With cleft lip and palate,
there come problems with feeding as a baby and subsequent speech
problems in later life, as well as the stigma of looking slightly different.
Working closely with groups of teenagers born with the condition, he
has listened to their desire to feel normal and less different to their
peers and uses a combination of the arts and therapy to find ways
of achieving confidence and normality. Dr Hall works closely with
charities such as Changing Faces to try to encourage confidence and
normality in this area. It was a pleasure to listen to Dr Hall talk of his
portrait commissions, art and therapy and his palpable enthusiasm for
the arts and medicine - long may it continue.

After Dr Sudlow’s talk we adjourned for a buffet lunch in The Hub
and to take the conference photo, and reconvened for the afternoon
session.
---------------------------------------------------Julia Ruston, (MAA Student Member) - Plastic Surgery Trainee
‘The Rothschild bronzes: an anatomical ‘whodunnit?’
The Michelangelo project arose from a chance encounter with Julia’s
old anatomy supervisor, Peter Abrahams, from 2005, at the BioMab
dissection weekend. He had just been asked to give an anatomical
opinion on two old bronzes from the Rothschild collection and
wondered if Julia would like to help him! In 2015 a pair of bronze male
nudes were loaned to the Fitzwilliam Museum from the Rothschild
Collection, in an attempt to establish their origins. A team of art
historians, scientists and collectors, experts from around the world,
spent the next year closely analysing the bronzes, dating them to
the early sixteenth century, and theorising that they may in fact be
attributable to Michelangelo. This culminated in a conference and a
book on these bronzes, which is currently in press. Peter Abrahams and
Julia contributed a chapter, in which they analysed the bronzes from
an anatomical perspective. They performed a top-to-toe inspection
and found great anatomical accuracy, unusual in comparison to
many contemporaneous sculptures. Contextualising this amongst
artist-anatomists of the time, the hyper-muscular male nudes could
well represent works by Michelangelo.

---------------------------------------------------Julia Midgley (MAA Affiliate Member) – Artist and Printmaker
‘Between the Lines – drawing medicine in action’

Illustration taken from ‘Drawn From Experience - War, Art and Surgery’
by Julia Midgley

It was great to meet Julia Midgley and listen to her talk, full of stories
and emotional images describing her career journey as a reportage
artist. Drawing events live and on the go is not one for the faint-hearted
and her skill in this area has taken her to areas of conflict, working in
the field at great speed, often in theatres or moving vehicles. She has
drawn in military environments, but also randomly at Blackpool leisure
beach, Stonehenge, in cathedrals and theatres.
Julia had an interest in medicine from a child and has spent time as
artist in residence at the Royal Liverpool and Broadgreen University
Hospital. The camera, she says, can be quite invasive in a sensitive
environment but people don’t seem to mind, or would rather encourage
an artist with a pencil and paper standing nearby. Julia often uses
different media such as watercolours depending on what she feels the
situation will allow. Her publication ‘Drawn From Experience - War, Art
and Surgery’ was a way to consolidate and solidify her work for others
to enjoy.
Her drawings are beautiful, dynamic and honest, literally drawing what
she sees at the time, and each piece of art is unique, just like her. We
welcome her as an Associate Member.

One of the Rothschild Bronzes in the Fitzwilliam Museum

----------------------------------------------------

MAA 68th Annual Conference Delegates

Merlin Strangeway (MAA Student Member)
‘Delight and Delineate: The Art of Graphic Recording
and Live Scribing’
Merlin Strangeway, a current student of the MAET delighted and
delineated us with her energy and enthusiasm on her work at Harley
St. Children’s Hospital. She blitzed us with the beauty of data and
graphic recording or rather live scribing – a profession I have to admit
I’d never heard of until then.
Live Scribing is the graphic recording of an event, or you could call
it doodling or cartooning, but it seems a lot more goes into this than
just doodling.
The key skill is communication, and being able to think on your feet
sometimes for hours on end, in order to convey the narrative of a
meeting or event. Scribing can be done on walls, or an iPad, anywhere
it seems, as long as you have the tools i.e. pens and somewhere to
write & draw. Merlin’s knowledge of medical art helps in her work with
children at the hospital and sometimes communicating their fears of
what they are experiencing there can help to make them feel safer in
their surroundings, a truly valuable skill.
At the end of the talk we were all given a task to perform in couples, one
conveying our first memories and the other doodling those memories
and after years of art training, it seemed a hard task just to doodle and
what we all concluded was that Merlin makes it look easy, but it’s not.
See page 11 for more of Merlin’s work.
---------------------------------------------------Following the conference close and AGM, some welcome refreshments
awaited us in The Hub next door, where we were joined by our invited
guests the Master and Mistress Barber, Professor James Carley and
Professor Ann Hutchinson, who had just arrived from Toronto, Canada.
MAA Hon. President Sir Barry Jackson presented a Diploma of
Membership Certificate to Francesca Corra, and a Medical Associate
Membership certificate to Crispin Wiles, both of whom we warmly
welcome to the Association. Dr Robert Whitaker presented Jenny
Smith and Dr Morium Howlader with the Robert Whitaker award for
progress and achievement made by individual MAET students with
their coursework throughout the year.
After the presentations we all made our way a short distance down
the Gray’s Inn Road to ‘Luce e Limone’, an elegant Sicilian restaurant,

Sir Barry Jackson presenting Francesca Corra (top left) and Dr Crispin Wiles
(top right) with their membership certificates and Robert Whitaker awarding
prizes to Dr Morium Howlader (left) and Jenny Smith (right) for their
achievements throughout the year

for our informal Annual Dinner where we enjoyed traditional Sicilian
cuisine and wine at the end of a very enjoyable Conference.
By Auriole Prince and Debbie Maizels

MAA 69th Annual Conference
The Roman Baths, Bath
7th April 2018

Roman Baths and Pump Room

The Medical Artists’ Association one day conference was held in
the historic city of Bath and organized by Cat Sulzmann. Guest
speaker Jenny Halstead, a past chairman of the Association, opened
the conference. She spoke about her unique experience following
Sarah Scrope during her year in office as High Sheriff of Berkshire.
Jenny is believed to be the first person to be invited as artist in
residence in the history of the High Sheriff dating back to 1064.
Jenny demonstrated her excellent observational skills, sketching on
the spot, at times unnoticed at the back, blending into her
surroundings. She creates beautiful line work, pastels and water
colours. Her ability to capture a moment in time will be archived for
historic documentation. Jenny at times was given front row access,
great if you’re in a surgical theatre, but capturing a broad moment in
time can be a challenge for any artist if you’re at the front. Her use of
light brought ambience to the illustrations that will go on exhibition in
June 2018 in Reading.

Inside Reading Prison, opened as an Artangel installation
- charcoal by Jenny Halstead

Karen Wallis in the field and her beautiful watercolour sketch
of her time as artist in residence.

Freedom of the Borough parade - oil by Jenny Halstead

Following on from Jenny was artist Karen Wallis. With her 6b pencils
Karen spent 4 weeks in the mud and dust as artist in residence on the
Ness of Brodgar in Orkney, a Neolithic site of archaeological importance.
Karen explained that she chose an anthropological approach to this
project focusing on human activity. This atypical approach found Karen
recording not only people involved in the dig but the sounds and
conversations. Karen will be continuing her residency on Orkney and
will be extending her time for a further 7 weeks in July and August this
year.

Jenny Brooks - Botanical and miniature portrait artist
Jenny Brooks is obsessed with detail. Her dedication to meticulousness
transpires through her work, which we were privileged enough to witness
in the flesh. Jenny has been working from her orderly desk for the past
30 years, first capturing the complex morphology of plants and flowers
and more recently employing a full set of magnifying glasses for her
miniature paintings.
Jenny’s work is delicate but not feeble, the
fragile petals, gracile twigs and miniscule
portraits have a distinct presence and
intensity. The artist’s motivation is to
accurately reproduce what she sees,
yet her paintings gently catapult the viewer
in an other-worldliness, a fantasyland where
two-inch tall beings inhabit bouquets of
cyclamens and pansies.
J enny is not secretive about her specialist
techniques. During her presentation she took
the audience through her methods step by
step, demonstrating how she builds up her
botanical compositions with pale washes
of watercolour, first using primary colours into secondary and then tertiary. She
described the painstakingly slow process
involved in making a miniature, stippling
and cross-hatching using a 000 size brush
on vellum. Jenny was not only generous in sharing her process with
us but she is also keen to pass down this expertise to a wide range of
students at the University of Bristol, where she teaches botanical art. It
was soothing to listen to Jenny, as her slow voice matched the rhythm
of her brush and I found her uncompromising passion for details
reassuring, so the next time we find ourselves spending too much time
over an eyelash, we might not feel as alienated as we used to.

Botanical watercolour by Jenny Brooks and her orderly desk

---------------------------------------------------MAET Students - Capturing the moment
- surgical sketches in theatre
Students Louise Hinman, Julia Ruston and Merlin Strangeway presented
their own individual experience about sketching in the operating theatre.
Louise gave the audience a broad yet thorough overview of how
drawing has been used as a means of both documenting and educating
within the context of the scientific world. Louise reflected on how
traditional scientific drawing was meant to depict the object accurately
but that artists had had to adopt different styles and approaches
to compensate for the illustrations not being a product of direct
observation but generated merely by referencing written descriptions
and secondary sources. Louise then went on to analyse drawings of
social narrative, showcasing illustrations created to document daily life
on board ships and drawings that captured medicine in wartime directly
observed from the battlefield. An exhibition of Louise’s dynamic pen

Merlin Strangeway was engaging in her presentation about making her artwork as
accessible as possible

Julia Ruston speaking about her beautiful surgical work

and wash sketches of hand trauma surgeries, executed at the Princess
Royal University Hospital, completed the talk.

Louise Hinman speaking about her hand trauma surgeries

Merlin is passionate about public engagement and people: her work
focuses on making science and medicine visually accessible to a
broad range of audiences and this certainly came across in her fully

Delegates taking part in the Yoga Life Drawing workshop run by Jo Cameron

illustrated talk. Merlin’s illustrations are
simple, stylised but mightily impactful and
the patients she represents are not empty
silhouettes but real human beings with
personalities (and colourful jumpers!).
It seemed only natural that her talk focused on
the human experience of drawing in the operating theatre and her interaction with the staff.
Merlin spent time drawing alongside consultant ENT surgeon Mr. Ghassan Alusi (Gus) but
what could they possibly have in common? A
lot more than one might think, including the
love for iPads and cake!
Julia is unfathomably skilled at capturing
everything that needs to be described during
a surgical operation - her pencil moves swiftly
across the paper yet the marks made are
rigorous. Julia not only has a refined observational ability but she also thoroughly
understands what is happening during the
operation because when she is not sketching
she is performing the surgery herself.
Julia uses her sketches to conceptualise
and document a wide range of operations
performed at the plastic surgery and burns
department in East Grinstead Hospital, where
she works. Her aim is to record as much
information as possible including every
possible variation of any particular operation in order to consolidate the process and
advance her competence as a surgeon.

Room to attend the Chairman’s Reception in the splendid
surroundings of the Victoria Art
Gallery. The venue provided
an excellent opportunity for
everyone to share a couple of
glasses of prosecco and enjoy
some cocktail bites and continue
in lively conversation.

Models being made in Dr. Matt Pilston’s Life Sculpting workshop

Our Chairman, Philip Wilson, reiterated his
thanks and those of all the delegates to our
speakers for the excellent day programme.
He also thanked the Roman Baths & Pump
Room conference team staff for their kind
attention and assistance during the day and
also for the evening session. The biggest
thanks of the day undoubtedly were reserved
for Catherine Sulzmann, for organising a
splendid conference. The audible and positive
comments from everyone spoke volumes.
Members raised a glass to toast our speakers
and guests followed by our usual toast to the
Association.

The enlightening Mandy Miller speaking about how
to promote yourself

were encouraged to discuss their own
preferred methods of promoting their
skills and communicating with their
clients. It provided a splendid opportunity for members to exchange ideas
and everyone agreed the format should
be repeated and encouraged at future
conferences.

After a buffet lunch delegates had the
opportunity to take part in two workshops: ‘Yoga life drawing’ with Jo
Cameron, and ‘Life Sculpting’ with Dr Matt
Pilston. Thanks to Jo and Matt for hosting
these two absorbing and instructive sessions.

Association member, Mandy Miller, then
gave a presentation on ‘Promoting yourself as a medical artist’. She enlightened us
on the benefits of social media and how
it can provide significant opportunities
to communicate, network and convey your
skills and generate work. She introduced us
to media platforms such as Twitter, Facebook,
Instagram, Pinterest and MailChimp. Her talk
was punctuated with fine examples of her
own work. With the ever-changing face of our
profession and clientele she conveyed how
well these platforms could re-generate and
enhance our careers and raise the standards
of medical art.

After a lively AGM, members walked a short
distance from the Roman Baths & Pump

Following on from her talk Mandy hosted a round table panel and members

Philip Jones, Francesca Corra
and Philip Wilson, MAA Members

Finally members made their way to the nearby
restaurant Hall & Woodhouse, located in what used
to be Bonhams Auctioneers, to attend our
informal Annual Dinner. The food, service and
atmosphere of the restaurant was excellent
and was a fine end to a terrific day.

MAA 69th Annual Conference Delegates outside the beautfiul Bath Abbey

Remembering Our Friends
The Association relies on the goodwill of our
members to allow it to flourish, and to this
end, the support of our partners makes this
more achievable and its value cannot be
underestimated.
When Ruth and her conference team organised
our 64th Annual Conference in Liverpool in
2013, Les was there in the background to
offer his help with both moral and practical
support.
Although known to many of us before the
conference, it provided a perfect opportunity
for other members to meet Les for the first
time… and being the kind, unassuming,
humorous and decent man he was, new
friendships were naturally forged.

Over the past year the Association has lost
two dear and supportive friends.

Our other good friend who sadly passed away
on the 12th October, 2017, was Bettine Cull,
wife of our former member and three times
Chairman of the Association, Professor Peter
Cull. She leaves two sons, Graham and
Stephen and their respective families.

Les Eaves, husband of our fellow Member
and Newsletter Editor, Ruth Eaves and father
of their son, Luke, sadly passed away on the
1st September, 2017.

Bettine’s health had deteriorated over the
past couple of years, particularly after Peter
passed away in 2012, and sadly she
succumbed to Alzheimer’s and cancer.

Les had been undergoing various medical
tests during the preceding months and was
making a good recovery from recent surgery,
which makes it all the more tragic that he was
taken from us so unexpectedly.

Bettine was a frequent attendee at our Annual
Conferences over many years, accompanying
Peter to our Annual Dinners. She was without
doubt his right hand and gave him the
confidence and presence to perform in his

inimitable style. She was always encouraging
and supportive to our student members and
took great interest in seeing their career
develop. She was always able to offer the
right words of advice, when appropriate, was
generous in her support and loyal to all of
Peter’s friends.
All of us who had the good fortune of
knowing both Les and Bettine, and feel for
their loss, can only vaguely comprehend the
grief felt by their respective families. We can
only hope our heartfelt condolences and the
fond memories that we have of them will bring
them comfort knowing how much they meant
to us too.
Philip Wilson – Chairman of the MAA

‘A Voyage To The Interior’,
The Paintings of Gary M. James
- A review

‘Return to River Market’, acrylic and cedarwood by Gary James

What do I think of this book? As a big fan of this artist my answer is....I
love this book!
“Everyone remembers their first sighting of a Gary James...an artist
without precedence” writes Mark Read of the Everard Read Galleries of South Africa & CIRCA Gallery, London. I certainly remember
seeing my first Gary James artwork; ‘Coasting’, acrylic painting 127 x
137 cm, 1998/99. I was astounded by this large artwork painted with
such skill, precision and detail and yet full of atmosphere and narrative.
Gary’s book, ‘A Voyage To The Interior’ features many such paintings
and is a delight to read. The reader is transported to a world which is
sometimes real and at other times just a fantasy, based somewhere in
Africa. The figurative art allows the narrative to come to life amongst
the fantastic landscapes and places.
The inspiration for these exquisitely detailed large paintings comes
from the experience of growing up in Africa and from listening to stories
of bravery and adventure which his own father and grandfather were
part of. The artist recalls “tales of his Grandfather’s days in the Royal
Flying Corps.”
At a time when wildlife artists from around the world were heading to
Africa to see animals in the wild, Gary was headed back to Europe.
He writes; “whilst mentioning the “jumbo” and “big cat” painters

travelling to Africa for reference and inspiration; “…so my imagination
had already been forming on that continent and it was my launch pad
not my landing”. It is this determination to create unique art and not
to be defined by others, which has resulted in a body of work over the
years of such quality.
As for how the artist developed his draftsman and painting skills, he
trained as an illustrator at St Martin’s School of Art, London where he
also gained skills in wood engraving and sculpture. He then trained
as a medical artist with the Medical Artists’ Association in the UK and
went on to work professionally. The artist gives examples of medical
art in the book and writes about the thorough grounding he received
whilst working; “About the only thing I never did as a medical artist was
bronze casting”.
Looking through the book, it soon becomes apparent that designing
and making each individual frame became an integral part of
the creative process quite early on. The artist demonstrates how he
draws out the composition before underpainting, whilst allowing for
the design of the carved frame and any sculptured attachments. The
final parts of the painting can only progress with the frame in place.
Such is the amount of work required that the artist only expects to
complete one such painting a year. In 1997 he describes how showing
his work at the Everard Reed Gallery in Johannesburg gave him

watering hole on the three-hundred-mile drive between Nairobi and
Mombasa. On page 31, ‘Nile Cruise’, 80 x 141 cm framed, 1993/94
depicts the artist’s wife, Paulette, on board the converted paddle
steamer ‘Royal Memphis’. The frame detail illustrates the use of bas
relief carving/ modelling to extend the narrative. On page 82; ‘Return to
River Market’, acrylic and cedarwood, 127 x 218 cm framed, 2006/07,
the artist, his wife and employees of the Everard Read Gallery are
seen. This painting also extends across the front and back covers of
the book.
The artist also includes well known characters in some of his painting.
For instance, in the imaginary world of ‘River Market‘, acrylic and
cedarwood, 124 x 185 cm framed, 1987/89 on page 46, ‘Tarzan and
cheetah’ walk along the cliff side path. The artist writes on page 62
“And no prizes for spotting the visitor from ‘Casablanca’ up in the Star
Chamber”

Close-up of the frame of ‘Pronouncement from the River Bed’ showing the
chameleon, his tail carved in the wood and his body modelled in plastic clay.
Acrylic, cedar and pine and plastic clay by Gary James

financial independence, with its “international clientele of Afro-centric
tastes with the wherewithal to support a one-a-year painter.”
The advantage of seeing the collection of art in this book is being able
to identify themes. One such theme is the recurrence of the artist’s
family featured in some paintings. For example, the artist’s grandfather is the figure wearing the fatigues of his RAF service in Mesopotamia
in the early 1920s in ‘By “North Sea” up the Nile’, oils on acrylic, 81
x 165 cm framed, 1986 on page 42. On page 22, the artist’s parents
and brother are featured in a background building in ‘Night Passage’,
oils, 56 x 128 cm, 1997 which is “loosely based on ‘Mac’s Inn’, favoured

The book also lists a timeline of achievements of the artist which
includes “The Egyptian Timescale”, the key to 10,000 years of history
with illustrations and maps, which is stocked by the British Museum.
Later in the book paintings of the artist’s son, Alex James are featured.
It is fascinating to discover that Alex’s work retains the same attention to
detail and narrative. Perhaps my favourite painting by Alex is ‘Thunder House’, acrylic and cedarwood, 140 x 110 cm framed, 2007/08
on page 89.
This book will give hours and hours of enjoyment to the reader as
they learn about the process of producing a piece of artwork, both
the painting and the frame and are led into a land of adventure and
intrigue. Do such places exist? I don’t know…but this is certainly a
land we would all enjoy spending time in, at least in our imaginations.

By “North Sea” up the Nile, oils on acrylic by Gary James

Anne Corless, MAA Member

Two days of Advanced Facial Anatomy Wax
Modelling Workshops

Richard Neave with MAET student Gabi Ekins
The final reconstruction at the end of the thoroughly enjoyable workshop

On March 27th and April 3rd, Richard Neave and Cat Sulzmann led
two days of advanced wax modelling workshops on the anatomy of
the face, for those in a medical profession or studying medical art.
From the beginning, Richard emphasised that modelling of this kind
should be treated as a clinical process, rather than creative; as creative
impulses could lead to inaccuracies of the anatomy we were trying to
imitate. Each of us started with a plastic cast of a skull, some wax,
and a set of glass eyes; we began with the eyes and nose, building
the musculature outwards towards the mandible and zygomatic arch.
The temptation to smooth these structures out and make them look
‘pretty’ or perhaps more like recognisable human features was strong
for many of us. However it was important to suspend our surface level
familiarity with these structures, as it had the potential to get in the way
of creating an accurate model.
In the afternoon on the second day, the moment came where some
of us added skin to our models and got to see the overall affect the
underlying anatomy had. This too had to be a gentle, clinical process.
We were to add small flakes of wax and smooth them on without too
much force, so as not to negatively manipulate the structures we’d
build underneath. At the end of the workshop, we had the option of
buying our models afterwards, which many of us chose to do with the
intention of stripping away all the wax and repeating the exercise in the
future to better solidify what we had learnt.
The process of wax modelling facial anatomy has helped translate theoretical knowledge into a three dimensional understanding, and this is
much more easily projected onto reality. The hands on experience of
building a face affects how you read the faces around you afterwards,
which we all agreed easily leads to some awkwardly intense people
watching habits on public transport!
By Jennifer Smith - MAET Student

Gabi’s reconstruction taking shape

Journal of Visual Communication in
Medicine New Incoming Lead Editor
Illustrators and the Medical Artists’ Association
(as well as AEIMS) and hope to encourage
the membership of all of these organisations
to be involved with the journal through
submitting articles on your research and professional practice. The Jour nal of
Visual Communication in Medicine is an
international, peer-reviewed publication that
promotes the effective use of communications media to improve healthcare through
education, clinical practice and research. The
journal attaches equal importance to all
aspects of communications media, including: photography and diagnostic imaging;
video and multi-dimensional animation; videoconferencing and telemedicine; graphic and web
design, medical and forensic art and illustration;
multimedia; and printed media.

I am pleased to be able to announce that I will
be taking over as Lead Editor of the Journal
of Visual Communication in Medicine from the
1st of November (2017). I will be taking over
from Carly Dakin who has been involved with
the journal for over 10 years, first as reports
Editor and then Lead Editor. Carly has done
an excellent job in raising and maintaining the
journal’s profile as a world class publication,
showcasing the diversity of our disciplines,
and I hope to continue to do to the same.

Citing published research brings a strength to
our arguments and is vitally important to the
to our roles as professionals and experts in
our respective fields and helps the development
of our profession as a whole. I am excited to
work with the rest of the editorial board in
making sure the journal remains relevant and
useful to our collective memberships and
beyond.
You can like us at
https://www.facebook.com/Jviscomm
Follow us on Twitter @jviscomm
And read our blog: https://jviscomm.wordpress.
com/

I believe that I will be the first Editor to be
both a member of the Institute of Medical

Dr Caroline Erolin, MAA Member

Did you know...
The Institute of Medical Illustrators (IMI)
Awards are open to non-members under
the Affiliate category. Also, the Journal of
Visual Communication in Medicine has the
Taylor and Francis Award for the best original
manuscript published in the journal which is
open to the MAA. The closing date for this
year has unfortunately already passed, but
look out for 2019 dates on the IMI website
at http://www.imi.org.uk/section/imi-awards.
IMI Affiliate Organisation Award
This award is presented to the best entry
from a member of an affiliated organisation. Entries can be clinical photography,
healthcare design or clinical video and are
welcomed from the following organisations:
Medical Artists’ Association, British
I n s t i t u t e of Professional Photography,
Royal Photographic Society, Association of
Medical Illustrators, Ophthalmic Imaging
Association, BioCommunications Association, British Association of Retinal
Screeners, Australian Institute of Medical
and Biological Illustration, Association
Européenne des Illustrateurs Médicaux
et Scientifiques. The winner receives a
certificate and £100.
The Taylor & Francis Award
This award is presented annually to
the author of the best original manuscript
published in the Journal of Visual Communication in Medicine and is selected by the
Editorial Team of the Journal of Visual Communication in Medicine and is sponsored
by Taylor & Francis. The winner receives a
certificate and £100.
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Honorary Secretary MAA
Medical Illustration UK Ltd
4 The Lanchesters, 162-168 Fulham Palace Road,
London, W6 9ER.
020 8741 4132 (t)
07849893614 (mob)
wadmores@googlemail.com

Examining Board of MAET
Dr. M.D. O’Brien, Prof. J.S.P. Lumley,
Dr. R. H. Whitaker, Joanna Cameron,
Bryony Cohen and Jenny Halstead.

Education course enquiries

MAA News Editorial Team
Ruth Eaves (Editior and submissions)
Ruth.Eaves@boltonft.nhs.uk
Tel: 01204 390671
Mr Philip Wilson and Ms Deborah Maizels

Website: www.maa.org.uk
www.maet.org.uk

Catherine Sulzmann MMAA, RMIP
Tel: 01225 310540

