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Susan Robinson FMAA 1911-2007
OBITUARY
(Passed away on the 28th January 2007)
As I hardly knew Susan I have had to rely
heavily on extracts taken from the late Dr
Patricia Archer’s PhD thesis ‘A History of
the Medical Artists’ Association of Great
Britain 1949-1997’ and also from a letter
sent to the Honorary Secretary from
Susan’s nephew, James Robinson, to
write this obituary.
Susan was born on the 6th January 1911
in Leominster, Herefordshire, where her
father Charles was a GP, before moving
to London where he went on to
specialise in cardiology and electrical
medicine at the West Middlesex Hospital
as a medical
superintendent. He
became President of the Section of
Electrical Medicine in the 1920s.
In the 1930s Susan took a general Art
College training at the Regent Street

Ulcerative Colitis - watercolour
Polytechnic and also a course in
Domestic Sciences. At the outbreak of
war she joined the VAD in the catering
division. She was posted to the
Cambridge Military Hospital at Aldershot,
in the Royal Army Medical Corps, where
her culinary skills proved invaluable
feeding the troops. At the time of the
Normandy landings she crossed the
Channel to help in setting up field
kitchens and other catering facilities as
the Allies moved inland. She also found
time to hitch-hike her way around the liberated areas as they became available
and sometimes when they probably were
not!

In spite of a family medical background, it
was whilst working at Aldershot she met
a surgeon in the RAMC who recognised
her artistic ability and interest in medicine.
He suggested using her talent after the
war as a medical artist.
Consequently in 1945 she began a
training in medical art with Dorothy
Barber at the Central Middlesex Hospital.
After two years she was appointed
medical artist at the West Middlesex
Hospital, where her father was a medical
consultant and where she remained until
her retirement in 1977, thirty years to the
day.

Ulcerative Colitis excised retum - watercolour
Her skill as a medical artist was clearly
evident in the many pathological
specimens she painted for inclusion in
patients’ records. Although medical
photography had made inroads into the
area
of
pathological
recording,
photographic reproduction, particularly
in print, could not match the quality and
immediacy of a well-rendered painting.
Susan became known especially for the
very many endoscopic paintings she did
for Dr Nelson F. Coghill, Physician at the
West Middlesex Hospital, which formed
his special collection of cases. This is a
unique collection containing a very large
number of different conditions, both
common and rare, all executed to the
very high artistic and technical
standards encouraged by Dorothy
Barber. She was possibly one of the last
medical artists to routinely record such
appearances. Also to her credit are
several textbooks for midwives which
she illustrated for the consultant
obstetrician and gynaecologist at the
West Middlesex Hospital, C. W. F.
Burnett.
She was a Founder Member of the MAA,
a member of the MAA Council for many

Sigmoidoscopic appearances - watercolour

years and held the offices of 3rd
Honorary Assistant Secretary from 1954
until 1956, 4th Honorary Secretary from
1961 until 1964 and was elected the 3rd
Chairman of the Education Committee
from 1969 until 1976. In 1969 she was
made a Fellow of the Association.
For many years she took the MAA
students into her department for
one-month periods for training in
endoscopic painting as part of the MAA
Training Scheme. Unfortunately by the
time I enrolled on the training scheme
students were no longer required to
undertake this specialist type of
illustration, because it had been largely
superceded by medical photography. I
was however, very fortunate to be able to
visit her in her department and view
many of her outstanding artworks and I
remember being overawed by her
masterly
competence
as
a
watercolourist. I also recall being offered
numerous toffees and hard-boiled
sweets! It was a great pity that this
aspect of training had to be dropped
because so many of us would have
benefitted, even if we had acquired an
ounce of her painterly skills.
As I have already mentioned, I hardly
knew Susan, apart from the visit to her
department and meeting her briefly at
one or two of the Annual Conferences

she attended prior to her retirement, but
I do recall a lady who was generous in
spirit. She inspired and encouraged,
always with a warm smile, and a good
sense of humour and fun.
When talking of her to her contemporaries, they all spoke with very high
regard and respect for the excellence of
her medical art coupled with the
fondness of the life-long friendships that
developed
through
their
mutual
professional collaborations.
She was possibly one of the last of her
era and the loss to the Association is, of
course immeasureable. Fortunately, we
have a number of her artworks archived,
which will be treasured and used as a
source of inspiration for future
generations of medical artists.

Philip Wilson
(MAA Honorary Archivist)

Students’ artwork selected for
AEIMS/Bologna Book Fair Biomedical Art Exhibition 2008
(1st April to 15th June 2008)
Artwork from the current students on the MAET Postgraduate Diploma
course Claire Jones, Joanna Butler, Frances Thornton and Catherine
Sulzmann was selected for exhibition at the AEIMS/Bologna Book Fair
Biomedical Art Exhibition 2008. Their work was selected from a total
of twenty-six chosen artists and students from across Europe.
The MAET Director of Education, Joanna Cameron-Rutherford also
presented a PowerPoint presentation on the MAET course, including
twenty pieces of our students’ work. This was displayed in the main
hall on a loop system showing the other European medical art
courses too. Joanna represented all of our students in each section,
and said “I am really pleased that such a high proportion of our
students have been selected overall in this exhibition”.
Congratulations and well done to our students especially Claire,
Joanna, Frances and Catherine.

Francis Thornton
Fracture repair sequence
Claire Jones
Nerve synapse ending

Joanna Butler
Pituitary tumour

Catherine Sulzmann
Subacute infective endocarditis.

Book Review

Congratulations

The History of Medicine, Money and Politics
(Riding the Rollercoaster of State Medicine)
Paul R Goddard M.D.
This is a fascinating book, delving
into the relationship between
politics, medicine and money.
Professor
Goddard
had
the
reputation of being the most
entertainingly instructive of all the
medical lecturers during my time as a
medical artist in Bristol and he was
accustomed to speaking to “a
packed house”. He is a man of many
interests and accomplishments, not
the least being his presidency of the
Radiological Section of the Royal Society of Medicine and of the MRRA
(UK), and his numismatic interest is
one that adds attractive punctuation
to his opening historical section.

In part 2 he gets to grips with the
state of medicine today and the
N.H.S in particular. Drawing on his
own experiences this can be strong
stuff,
his
encounters
with
management particularly bruising.
The ripples from this book have
already permeated the medics.
Polemical feathers fly and this is not a
read to settle you nicely for the night.
The Book is available from:
Clinical Press Ltd., 2008
ISBN 978-1-85457-050-5 (267pp).

To Kelly Wilkinson and her fiancé
Peter on the birth of their first child; a
baby girl
called Mya Mai born on
Friday 22nd August 2008.

£25.00

Gary M James

Our warmest wishes to Kelly and her
new family.

MAA Conference 3rd & 4th April 2008 – London
150 years of Gray’s Anatomy

The opening evening to our 59th ‘mini’
Conference in London in April 2008 was
to join the audience at the Royal College

of Surgeons for a lecture celebrating 150
years of one of the best known of
medical books, Gray’s Anatomy, given
by Dr. Ruth Richardson, a medical
historian. This was supplemented by an
interesting exhibition in the Library of
rare first editions and original
wood-block engravings.

‘Anatomy, Descriptive and Surgical’. The
following 18 months, (a surprisingly short
time ! ) were spent jointly dissecting,
Gray writing the text and Carter
preparing the illustrations. Gray went on
to see it through to publication in 1858
while Carter took up his career in tropical
medicine in India.

A fascinating story where the illustrator
has been all but forgotten, although it
was Henry Vandyke Carter who gave the
book its amazing success with its clear
layout and exquisite illustrations but it
was Gray whose name appeared on the
spine.

We then travelled through the history of
Gray’s Anatomy editions - simple blocks
of colour being introduced in the 11th
edition in 1887, new wood engravings for
the 16th and major update of text and
illustrations for the 35th in 1973, with the
introduction of full colour. The 39th
available on-line and the recently
published 40th edition, for this 150th
anniversary.

Henry Gray and Henry Carter were both
surgeons at St. George’s Hospital in
London and started collaborating on a
textbook of practical anatomy in 1855 -

Jenny Halstead

The McRae Lectures
The 2008 MAA conference took place
this year at the Hunterian Museum
within the Royal College of Surgeons. It
started on the evening of Thursday 3rd
April with an exhibition and lecture to
celebrate 150 years of Gray’s Anatomy.
Unfortunately I was unable to attend this
but enjoyed the Friday agenda that took
place over the afternoon and evening.
This began with a welcome from the new
Chairman Philip Ball, the AGM and a
minute’s silence held in memory of the
late Susan Robinson and Anthony
Rollason.
Two wonderful and interesting papers
were given, both based on looking at
injuries but in two different perspectives
– one in dance, the other within sport.
The first paper was by Inga-Borg Van
Dooren, a professional dancer within
Europe, Canada and the US whose
career sadly came to an end due to
major foot injury. This didn’t stop her
passion for dancing as Inga found

alternative methods to share her
knowledge. With inspiration from
remarkable artists, teachers and the
knowledge she has acquired, she is
creating the book ‘My dancing
instrument’. This is a book that Inga
feels is her necessity and duty to
proceed with and is aimed at

Illustration from the book ‘My dancing instrument’

professional dancers by containing
detailed understanding of technical
requirements,
anatomy
and
the
biomechanics of a dancer’s body. Within,
there are many illustrations of bones,
ligaments, tendons and muscles

Chairman Philip Ball presenting Paula Rhymes with
her membership certificate.

Illustration from the book ‘My dancing instrument’

in action during the movement of
classical ballet techniques, illustrating
correct and incorrect executions of
exercise. It makes the reader aware of
how injuries and malformations of the
bones can occur by incorrect exercise
and posture. Inga strongly feels that all
dancers should have this knowledge and
be fully aware of what they are doing,
why they are doing it and how they are
doing each movement in order to learn
and detect their own faults in order to
become their own best teacher.
The second paper was by Mel Cash,
who runs a private practice for athletes
and
non-athletes
with
postural/
occupational stress and physical
disabilities. He is also the co-founder
and principle tutor of the London School
of Sports Massage and his clientele
varies from heavyweight boxers such as
Frank Bruno, to prima ballerinas such as
Sylvie Guillem. Qualifying in Remedial
Massage Therapy Massage in 1985 was
the start of his learning adventure which
is a continuous journey, even to this day.
To teach himself anatomy, he’s studied
and experienced as many different sport,
training and therapy situations as he can,
studied charts / illustrations and even
gate-crashed lectures at University
College Hospital. He has written a few
books that include ‘Sports Massage’
produced in 1988 which is still a leading
text and ‘Pocket atlas of the moving
body’ produced in 1999 which was
illustrated by our very own MAA member
Anne Wadmore. The aim of his lecture
was to make us all become aware of our

Chairman Philip Ball presenting Professor Christopher Buckland-Wright with a dedication
of friendship from the MAA.

Illustrations from ‘Sports Massage’ produced by
Anne Wadmore

posture when we are working, sitting,
standing and exercising. He states that
our bodies have evolved throughout time
and all we do now is sit behind the
keyboard! His advice was accepted by
all and I think we all left the room
thinking about our own posture.
Finally, the evening ended with a few
drinks and a lovely meal at the Coopers
Restaurant. Due to me being pregnant,
alcohol was a no-goer and I had to stay
on water and apple juice but it was still
nice to catch up with friends.
Congratulations to Paula Rhymes who
was presented with her certificate for
completion of her Professional Diploma
and is now a member of the MAA.
Kelly Wilkinson

The Chairman of the Association Philip
Ball, presented Professor Christopher
Buckland-Wright, Master of the
Worshipful Company of Barbers, with a
dedication of friendship from the MAA
on the occasion of the 700th Anniversary
of the appointment of the first Master of
the Worshipful Company of Barbers in
1308.
Professor Buckland-Wright went on to
present the dedication to the Company
at the Livery Dinner on June 10, and it
will now be on permanent display in the
Barber-Surgeons’ Hall in Monkwell
Square in the City of London.
The dedication was written by Professor
Peter Cull, past Chairman of the MAA,
and was signed by the current Chairman
and the President of the Association, Sir
Barry Jackson, himself past Master of
the Company.
Thank You
To Pascale Pollier-Green for acting
as the ‘conference photographer’ this
year.

A Voyage to the Interior, continued
It gives me great pleasure to say that the
taxman can now relax. He had shown a
touching concern as to how a new, two
man company, Voyage Art Ltd, could
survive for two and a half years with such
large outgoings and no incoming
whatever.

Alex had the first gallery and his name in
6”gold letters for his six medium sized
paintings and I had the next for four large
new paintings and seven borrowed back
for the occasion. Our framed giclèe
prints of the complete voyage oeuvre
filled the next two rooms.

Well, our exhibition at the Everard Read
Gallery in Johannesburg this spring
changed all that and the sale of eight of
our ten new paintings has allowed us to
recoup and has set us up nicely till the
next show. Not that it went entirely
smoothly. We arrived at the launch party
to find a crowd waiting outside in total
darkness. There had been a power
failure in our part of town and for the first
hour everyone groped around the
splendid galleries, sculpture courts and
gardens peering at the paintings and
each other by candle, torch and even cell
phone light. The refrain ‘welcome to
darkest Africa’ wore thin and a great
cheer went up as the lights finally came
on. An African chap at the popular
courtyard bar generously offered to
‘moora’ the electricity company for me.

It was a joyful occasion and one old
timer, who looked as if he might have
been ‘a white-hunter’ of Karen von
Blixen’s era, summed it up nicely for me.
Out in the corridor he grasped my elbow
like the Ancient Mariner. “You’ve hit
them rright there boy’ he pronounced,
punching his fist to his forehead.. ‘rright
there.” We must have done since
subsequently they were even bussing in
school parties to see our efforts!
A few days safari up near the Botswana
border gave us an opportunity to top-up
our reference material, though the
roaring of rutting impala outside our tents
at night deprived us of our sleep and the
little vervet monkeys, having learnt how
to open the jar, deprived me of the rusks
that went with my early morning pot of

red bush tea. At the Sterkfontein Caves
we contemplated our hominid forebears
and a ‘brei’ around the family pool with
more recent relatives made me feel quite
African again.
And now, back in the suburban
conservatory the voyage continues –
myself deep in sunset North Africa and
Alex looking out over a sunlit central
African plain. I wonder if we could get
one of them to the big conference next
year…?
Copies of the catalogue for a “Voyage to
the interior, continued’, including CD, are
still available for £4 including p&p from:
Voyage Art Ltd., 123 Abbey Road,
Westbury on Trym, Bristol, BS9 3QJ.
Gary and Alex James

Return to river market Gary M James

Read about the
Forensic & Medical Art
Course at Dundee:
Their first year.
Go to
www.dundee.ac.uk/pressreleases/
2008/prsept08/forensicart.html

Support YOUR
Newsletter
Please help to produce
frequent Newsletters by telling
members what’s been going on in
your neck of the woods.
All articles are welcomed on any
subjects that you think our
members will be interested in.
It may be an exhibition that you’ve
been to or even held of your own
work, an interesting workshop, a good
book that you would like to
recommend to our members, or any
hints and tips to pass along.
Please put pen to paper!
Please email articles to:
Ruth. Eaves@rbh.nhs.uk
or post to Ruth Eaves
(address in the MAA directory).
Thank you.
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